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Fri., Apr. 26 to Sun., Jun. 30, 2024

Costume Jewelry

Pioneers of Style  Chanel, Dior, and Schiaparelli,
from the Chisako Kotaki Collection

The term “costume jewelry” refers to jewelry made of various materials including not gemstones and
precious metals but things like glass, beads, and resin. In the 1920s, Paris-based haute-couture
designers such as Chanel, Dior, and Schiaparelli began to incorporate costume jewelry into their
works, enabling them to create more freely without being restricted to a given material. In time, this led
to the rise of specialized costume jewelry workshops in Europe, where highly skilled artisans helped
designers realize their works. After World War Il, particularly in the U.S., costume jewelry grew
prevalent in tandem with mass-produced fashion. This exhibition, the first ever held in Japan to focus
on the history and allure of
costume jewelry, is drawn from
the Chisako Kotaki Collection,
one of the world's finest
collections of costume jewelry.
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Paul Poiret, Mask & Bracelets

“Fond de la mer (The bottom of the sea)”,
Produced by: Madeleine Panizon, 1919,
metallic tulle embroidered with glass beads
and crystal glass,

the Chisako Kotaki collection

(Florence Miller, Costume Jewelry for
Haute Couture, Patrick Sigal ed., London,
Thames & Hudson, 2006)
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Thu., Jul. 18 to Mon., Sep. 23
Absolute Chairs

The Representaion of the Chair in Contemporary Art

Chairs do more than simply support us when we sit down. As an extension of the human body, they are
shrouded in a wide range of meanings and symbols, signifying authority and evoking memories. Artists
have created diverse images of chairs, shedding light on subjects such as social discord and
disparity, personal memories, and relationships with other people. By adopting a new perspective
outside the context of design, this exhibition focuses on various chair-related expressions in artworks
dating from the postwar to the contemporary era, and considers the state of society and human beings
based on the familiar object known as a chair.
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Jim Lambie, Train in Vain, 2008, wooden chairs, handbags, mirrors, gloss paint,
Foundation Arc-en-Ciel / HARA MUSEUM ARC
© Jim Lambie. Courtesy the Artist and Sadie Coles HQ, London
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Fri., Oct. 11 to Wed., Nov. 27

SHOKOKU-Ji JOTENKAKU MUSEUM 40th ANNIVERSARY EXHIBITION

LEGACY OF ZEN TEMPLES
Shokoku-ji, Kinkaku-ji and Ginkaku-ji, Kyoto

Shokoku-ji, a temple located north of Kyoto Imperial Palace, was built the late 14th century at the
behest of Ashikaga Yoshimitsu, the third Muromachi shogun. Some ten years after Muso Soseki,
patriarch of the Musd sect of Rinzai Zen Buddhism, was invited to establish Shokoku-ji, the large-scale
complex was effectively completed by the priest Shun’oku Myoha. The temple headquarters, which
includes sub-temples such as Kinkaku-ji (or Rokuon-ji) and Ginkaku-ji (or Jisho-ji), houses countless
old and renowned paintings, and has fostered important artists from every era. In 2024, a selection of
these works was presented at the Jotenkaku Museum (situated within the temple precincts) to
commemorate the museum’s 40th anniversary. In this exhibition, we introduce the art of Kyoto by
focusing on the influence of Shokoku-ji as embodied by old paintings imported from China, works by
famous monks such as portraits (chinso), ink paintings, works by Muromachi-era monk-painters,
Josetsu, Shubun, and
Sesshu, and masterpiec-
es by artists such as the
early Edo painter Kano
Tan'yu and the mid-Edo
painter Ito Jakucha.
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Bunsei (Wen Zheng), Cranes,
Yuan-Ming dynasty, color on silk,
pair of hanging scrolls,
Shokoku-ji, displayed during

the half of the exhibition
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Sat., Jan. 18 to Sun., Mar. 16, 2025

Paul Klee, Solitary and Solidarity

The Swiss-born German painter Paul Klee (1879-1940), who is widely known in Japan, made works
which, although abstract, are also rich in poetic and narrative elements. Less well known is, however,
Klee's relationship to contemporary art movements such as Expressionism and Surrealism. This
exhibition, presented in cooperation with the Zentrum Paul Klee in Bern, avoids framing Klee as a
genius who transcended history or a highly introspective, solitary figure. Instead, by comparing his
works with those of his contemporaries, the exhibition reassesses Klee as an artist who interacted with
numerous people and was exposed to a wide array of information.
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Paul Klee, Anatomy of Aphrodite,

1915, watercolor on chalk-primed paper on cardboard,
The Miyagi Museum of Art
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Paul Klee,
Relapse of a Converted Woman, 1939,

oil and gouache on paper on cardboard,

Aichi Prefectural Museum of Art
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Paul Klee, Women's Pavilion,
1921, oil on cardboard,
Aichi Prefectural Museum of Art
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