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April 23 — June 27, 2021

TRIALOGUE

The 20th Century Western Art from the Collections of Yokohama Museum of Art,
Aichi Prefectural Museum of Art, Toyama Prefectural Museum of Art and Design

Over the years, the Yokohama Museum of
Art, Aichi Prefectural Museum of Art, and
Toyama Prefectural Museum of Art and
Design, three public facilities that represent
their respective area, have built up
substantial collections. What the museums
share is that 20th-century Western art is a
pillar of their acquisition policy. This
exhibition, made up of approximately 120
specially selected works by masters such
as Picasso, Mir6, Klee, Ernst, Dali, Magritte,
Pollock, Warhol, and Richter, is titled
Trialogue. By concentrating on the story of
20th century Western art told in each
museum, the exhibition weaves together a
new story as the works reverberate and
complement each in a kind of conversa-
tion
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René Magritte, The Museum of the King, 1966
Qil on canvas, Yokohama Museum of Art
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July 17 — September 23, 2021

GHIBLI EXPO

The “GHIBLI EXPO,” helc
Aic

Prefecture) in 2015, v

at the Expo 2005

mmemorative Park (Nagakute, Aichi

This exhibition ha
eleven venue und Japan, adding

attractive exhibits such as “Studio Ghibli's

Flying Mac a E e
Valley of the Wind: The World of Ohmu”. The
GHIBLI EXPO is returning to Aichi as a

culmination of the past five years. This is the

final opportunity to take a look at Studio
Ghibli's 35-year history before it is housed in
the “Ghibli Large Warehouse” at Ghibli Park,
scheduled to open in 2022. This retrospec-

tive takes a look at Studio Ghibli from
of the Valley of the Wind" to Ghibli
Park through posters, leaflets, production

materials, and planning boards, including

previously unreleased materials

© 1988 Studio Ghibli
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October 8 — November 21, 2021

Soga Shohaku

The son of a Kyoto merchant, the mid-Edo Period artist Soga Shohaku (1730-1781) began
pursuing a career in painting after the death of his family. He created a large body of work while
traveling around places like Matsuzaka, Ise and Takasago, Banshu. Shohaku’s highly
idiosyncratic pictures, depicting fantastic realms with powerful brushstrokes and brilliant colors,
are filled with both grotesque and humorous elements, making them endlessly captivating.
Details regarding the first 30 or so years of Shohaku'’s career remain unknown. By that time, he
had already established an individualistic style, and made a name for himself throughout the
country before returning to Kyoto in his later years. Although there is a tendency to focus on
Shohaku’s bizarre expressions, the artist’s knowledge of Chinese culture and waka poetry, which
are concealed in his works, reflect the extent of his learning. Toward the end of his life, Shohaku
toned down the eccentric aspects of his work, and devoted himself to more sober depictions
This exhibition, spanning Shohaku's entire career, sheds light on how the artist’s eccentric
styleculminated in a tranquil approach in his final years.
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Soga Shohaku, Lions, ca. 1764, Ink on paper, Pair of hanging scrolls, Choden-ji temple
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Soga Shohaku, Immortals, 1764, Colors on paper, Pair of six-panel folding screens, Agency for Cultural Affairs
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Soga Shohaku, The Seven Sages of the Bamboo Tree, ca. 1764,
Ink on paper, Set of eight sliding panels, Mie Prefectural Museum of Art
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January 22 — March 13, 2022

Minimal / Conceptual
Dorothee and Konrad Fischer and the Art Scenes in the 1960s and 1970s

Minimal art eschewed production techniques that relied on intuitive judgment, and presented
unadulterated materials based on geometric principles. Meanwhile, conceptual art ignored the
notion of physical form as a necessary condition for making art, and placed an emphasis
instead on the artist’s ideas and actions. While standing in opposition to each other, these
movements shared an awareness of the same issues, emerging in the 1960s and '70s, and
providing the basis for present-day

contemporary art. One of the first people to

call attention to this international trend was

Konrad Fischer, who opened a gallery in

Dusseldorf in 1967. This exhibition

introduces minimal and conceptual works

and important documents that elucidate the

production process largely drawn from the

collection of the late Fischer and his wife,

Dorothee. This exhibition is co-organized by

and based on works from the Kunstsammlung

Nordrhein-Westfalen.
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(#294), 1968,

tfalen, Dusseldorf

Bruce Nauman, Six Sound Problems for Konrad F
Pencil on paper, sketch, Kunstsammlung Nordrhe
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Ishida Takashi

Kumagai Morikazu

Tériade and Skira
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