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Five Ukiyo-e Favorites
UTAMARO, SHARAKU, HOKUSAI, HIROSHIGE, and KUNIYOSHI

This exhibition focuses on Kita
Hiroshige, and Utagawa Kuniy
genre, which flourished until the late 19th century. Supervised by the International Ukiyo-e Society
t oxhibition features a wealth of out

a Utamaro, Toshusai Sharaku, Katsushika Hokusai, Utagawa

hi, five of the most popular ukiyo-e artists in the history of the
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The works &

especially notable
for their brilliant colors and excellent printing
Moreover, some displays will be changed during
the exhibition period, providing viewers with a
chance to see alternative versions of the same
work. This collection of masterpieces highlights each
artist’s distinctive features, including Utamaro’s
L ga (pictures of beautiful women), Sharaku's
portraits of kabuki actors, Hokusai and Hiroshige’s
lands and bird-and-floy

r pictures, and

Kuniyos pictions of h

varriors and witty

caricatures
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GHIBLI EXPO

The “GHIBLI EXPO,” held at the Expo 2005 Aichi Commemorative Park (Nagakute, Aichi Prefecture)
in 2015, was a great sensation. This exhibition has just finished a tour of eleven venues around
Japan, adding attractive exhibits such as “Studio Ghibli’s Flying Machines” and “Nausicaa of the
Valley of the Wind: The World of Ohmu”. The GHIBLI EXPO is returning to Aichi as a culmination
of the past five years. This is the final opportunity to take a look at Studio Ghibli’s 35-year history
before it is housed in the “Ghibli Large Warehouse” at Ghibli Park, scheduled to open in 2022
This exposition takes a look at Studio Ghibli from “Nausicaa of the Valley of the Wind” to Ghibli
Park through posters, leaflets, production materials, and planning boards, including previously
unreleased materials

© Studio Ghibli
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September 19 — December 6, 2020

EGYPT, LAND OF DISCOVERIES from The National Museum
of Antiquities in Leiden, The Netherlands

The National Museum of Antiquities, located in the Dutch
city of Leiden, boasts one of the five best collections of
Egyptian antiquities in the world, both in terms of quantity
and quality. Consisting of approximately 250 works
carefully selected from the museum'’s collection of 25,000
Egyptian pieces, this exhibition includes mummies and
sarcophaguses. In addition to examining how Europe’s
heightened interest in ancient Egypt led to a series of
on-site surveys, the displays outline various aspects of
Egyptian civilization, including people’s lifestyles, social
conditions, and views of life and death. Unlike past
exhibitions on Egypt, this event is notable for a new
approach, which sheds light on previously unknown
aspects of the culture, such as medical knowledge and
the mummification process, ascertained through the use
of advanced scientific techniques, as well as aesthetic
values related to color and form

CRIVDAME) HHEMRRE SA7 B HKIEME
2-657 BC

BEBA(1936—) 13 1960FERMWBELY I 5 T4y 7 - THAF— AR+
L——E L CEBZRAL.BROLBNBRETA—7 Ry T - 7— MY
‘,_\E’me.:.l,tﬂla@iéiﬁ’c BN F L7z 1980F R ICIETFH1
—ih5 EMRINEFSHEF LB L FTHARRICLEERE
’)ZQ&%%EL’CIER%%TE%&L’C%%‘(%ﬁéh’(h\i?oﬁ%@ﬁ%
IZIFBEMAIEY —RFPREREZEELLILHD. BSERNALLDOHN
DB EFABETOEMIOVTDEY JF ZOEMOEELRER
TTCOREKICEVWT. REDERICENSZTRM EVSHZEEE
TIBRIPERRBAXA—VRLRBOEREREHTEBELLILZROLI %
B DR ZZA . ELNBETHRE R AV HREZEALTRR
BOTT ARG MEROLANBBRADOGE ERETZT1vI7DOmS
BILBI2EEL R ERICL>THEDEEDEBRZLY NS,
ZDEMOKEEEBESHMZTEHDTT,

#E B8 (TADANORI YOKOO) 19655
IWYRY) - REBRAEMEFT

Yokoo Tadanori, TADANORI YOKOO, 1965, Silkscreen,
Museum of Contemporary Art Tokyo (deposit)
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Yokoo Tadanori, Experimental Report, 1996
Qil on canvas, Museum of Contemporary Art Tokyo

January 15 — April 11, 2021

GENKYO YOKOO TADANORI (tentative title)

Beginning as a graphic designer and illustrator in the early 1960s, Yokoo Tadanori (b. 1936)
attracted attention for his unique expressions, which fused indigenous motifs with a Pop art
sensibility. In the '80s, Yokoo changed his sphere of activity to painting, creating a succession of
innovative works and receiving widespread acclaim as a contemporary artist. Many of his works
deal with autobiographical events, memories, and other self-referential subjects. Narrative is a
key element in these inward-focused works. Thus, the concept of genkyo (homeland), which
recently emerged in Yokoo's art, is highly significant. Yokoo inhabits a dense forest-like domain
searching for links between a variety of images and memories. It is indeed this genkyo that
functions as a source for a unique world of phantasmagorical images. This exhibition, organized
with the artist’s full cooperation, traces various developments in Yokoo's life through a rich body
of artworks (including paintings and graphic designs) and documents in order to elucidate the
distinctive features of his practice
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Yokoo Tadanori, Woman with Man's Shoe, 2017,
Acrylic and oil on canvas, Collection of the artist
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Yokoo Tadanori, GENKYO/Homeland, 2019
Oil on canvas, Collection of the artist
(deposit to the Yokoo Tadanori Museum of
Contemporary Art)
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Masterpieces of Western Art 1
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Masterpieces of Modern Japanese-style Painting
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Masterpieces of Western Art 2
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Masterpieces of Modern Japanese Oil Painting
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