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It was in the year 2014, when Kentaro Yokouchi moved his res-
idence from Japan to Yogyakarta in Indonesia. Since then, in
addition to his painting techniques, Yokouchi studied wax-re-
sist textile dyeing technique known as Batik, expanding his
interest into the modern history of Asia. This is because Batik
itself has been developed through collisions and crossovers
of several cultures. Although, currently Batik is a traditional
handicraft representing Indonesia where the great majority is
Muslims, it actually originated in Hindu culture. Furthermore,
Batik developed as an industry during the Dutch colonial
period, and later under Japanese military occupation, patterns
favored by the Japanese were made.

Among these Batiks that possess a intricate history, what
Yokouchi focused on was the pattern of “pagi-sore” (morning
and evening). Pagisore series is a painting made from inspira-
tion of “pagi-sore,” which is a picce created from a single Batik
dyed with different patterns on two sides. From a distance,
abstract blue and brown patterns can be observed in this work,
however from a certain point as you get closer, outlines sud-
denly appear and the latent image reveals. It is at this point,
where two different patterns drawn on a single plane can be
noticed. For example, in C. pagisore-nation, a portrait of peo-
ple from the founding of Indonesia is presented as a normal
image on the left side, and inversely on the right side, forest
landscapes can be seen. How the trunk of trees and rocks are
depicted in some parts closely resembles the Japanese Lanscape
Painting (San-sui-ga); presumably this is an image that relates
to Japan.

Additionally, a point that should be focused on in this
work, is the center where the two images fuse together. While
the subtitle of this work is nation, one must not forget the
history of Japan's invasion and occupation of Asian coun-
tries, including Indonesia, at the end of rapid modernization.
Furthermore, Indonesia has went through colonization by
Netherland, Japanese military governance and the war of
independence, before becoming a multi-racial nation. Consid-
ering the history of the two countries, the phenomenon of the
two images resembling fragments of history appearing on the
glossy fabric, is like the history of Asian countries where count-
less peoples’ thoughts and coincidence overlap and intertwine.

Yokouchi’s view of such history can also be seen from the
expression using indigo, which he has been challenging in
the recent years. Indigo is one of Japanese traditional dyes.
In Indonesia this dye has a history of cultivation and trade
led by the Netherlands, and is still familiar in the present
time. Drawings of anonymous people created using indigo,
painted on the whole piece is Human behavior: things that
you will lose, warm wind, change of person, repetition. In the
Pagisore series pigments penctrate deep within the Satin fab-
ric, however in this piece of work the rough texture of indigo
is distinguishing. The feel of this recalls soil, sand and many
hands that touch these things. In addition, discoloration of
indigo into white occurs as it ages. Hence within this work,
the time that passes by is connoted.

In the near future, Yokouchi is planning to move from
Indonesia to Netherland. For Yokouchi who is interested in
the interaction of people and culture across the borders, this
move is inevitable. Without a doubt, while tracing back the
path of cultural exchange at times, he will discover a new his-

torical landscape.

Nakamura Fumiko (Curator, Aichi Prefectural Museum of Art)
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