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CATALOGUE

Title:
Déroulement gris et or (French)
K@ B S EEE (Japanese)
Development in Gray and Gold (English)
Rozvinuti zlatych a sedych (Czech)

Date: 1920-21

Size: 60x81cm

Signed at lower left: Kupka

Aichi Prefectural Museum of Art, inv. no. 92-FO-005

Provenance:

The artist

Galerie Louis Carre & Cie, Paris (1958)
Private collection (1981)

Galerie Louis Carre & Cie, Paris, 1992
Galerie Tokoro, Tokyo, 1992

To the present owner, purchase 1992

Exhibition:

1924 Paris: Exposition des ocuvres de F. Kupka, du 16 au 31 Octobre, Galerie la Boetie, no.28.

1936 Paris: I Kupka A. Mucha, ceuvre exposées, Musce des Ecoles m:.m.:.nm_.om Contemporaines, Jeu de Paume des
Tuileries, Paris, Juin 1936, no.21.

1946 Prague: Frantisek Kupka, Vystava zivotniho dila 1880-1946, S.V.U. Manes, 14.XI-8. XII, no.41.

1955 Lausanne: Le mouvement dans I'art contemporain, Musee cantonal des beaux-arts, Lausanne, du 24 juin au 26
septembre, no.45.

1958 Paris: Kupka, Musée national d'art moderne, 27 Mai-13 Juillet 1958, Edition de Musée nationaux Paris, no.37.
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1964 Paris: Kupka: Painture 1910-1946, Galerie Louis Carre, no.9.
1981 Cologne: Frank Kupka, Galerie Gmrzynska, no.13. repr.
1989-90 Paris: Frantisek Kupka 1871-1957 ou I'invention d'une abstraction, Musee d'art moderne de la ville de Paris,
22 novembre-25 février, no.11, repr. color.
1992 Saint-Paul: L'art en mouvement, Fondation Maeght, no.38.
1994 Nagoya, Tokyo, Sendai: Frantisek Kupka, Aichi Prefectural Museum of Art, The Miyagi Museum of Art,
Setagaya Art Museum, n0.93, repr. color.
R BokiiEE T MEoEE” S HOKES SN RE]
1996 Hiroshima: The Birth of 20th Century Art: Eupope, U.S.A., and Japan in 1920s -30s, Hiroshima Prefectural
Museum of Art, no.12, repr. color.
NERHEHREE [QERRECHEA| B
1998 zm_mcﬁ.“ ﬁc:nn:.c:..éni Prefectural Museum of Art, n0.26, repr. color.
H [HIHES | OO REHEES N AXANT N | B
1999 Takamatsu: _ﬁ:_ Gate of 20th Century: Revolution of Color and Form| no.72, repr. color,
MI=TEHIME [[REHCE 200 R0QENE—] B
2002 Tokyo: The Unfinished Century: Legacies of 20th Century Art, The National Museum of Modern Art, Tokyo,

no.102, repr. color.
HESEHIHEEE [RIRCEH [ERWERS A0 | B

Bibliography:
Giulia Veronesi, "Kupka," Emporium, Bergamo, August, 1964, p.82, repr.
Giulia Veronesi, "L'Arte astratta nell Europa Centrale," L'Arte Moderna, 1967, no.51, vol.6, repr. color, p.218.
Ludmilla Vachtova, Frantisek Kupka, Prague, 1968, no.143, repr. [English edition: Frank Kupka. Pioneer of Abstract
Art, New York-Tronto, 1968, no. 1143, repr.]
Marthe Nanni, "Frank Kupka et le symbolisme viennois", Cahiers du Musee national d'art moderne, Paris, 1980,
p.390, no.27, repr.
Selected Works from the Collection of Aichi Prefectural Museum of Art, Nagoya, 1992, no.10, repr. color,
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Catalogue of Collections, Aichi prefecutural Museum of Art, Nagoya, 1993, no.24, repr.
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Aichi Prefectural Museum of Art: Handbook of the Collections, 2002, no.15, repr. color.
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(=) 1946 Prague, no.41.

(e°) 1955 Lausanne, no.45.

(=) Ibid.
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(=) 1936 Paris, no.21.

(v~) 1946 Prague, no.41.

(°°) 1955 Lausanne, no.45.
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(2) Exposition Francois Kupka: Peintres - Blancs et Noirs, Le Lundi 6 Juin au 20 Juin 1921, Galerie Povolozky,
Paris.

(=) Frantisek Kupka: A Retrospective 1871-1957, The Solomon R. Guggenheim Museum, New York, 1975 (1975
New York), no.144; 1994 Nagoya, Tokyo, Sendai, no.113.

(22) 1989-90 Paris, no.112.

(£2) 1924 Paris, no.30.

(Z) Kupka, Louis Carré Gallery, New York, 1951, no.7; 1958 Paris, no.39; Kupka, Louis Carré Gallery, Paris, 1964,
no.l12.

(%) 1975 New York, no.133; 1989-90 Paris, no.112; Two Pioneers of Modern Art 1, Frantisek Kupka, form the Jan
and Meda Mladek Collection, Czech Museum of Fine Arts, Prague, Albertina Garaphic Collection, Vienna,
Haus der Kunst, Munich, 1996-97.
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