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v+ — 7 (Townley Gallery, British Museum)
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5. 7 —# 4 — (Elgin Room at British Museum)
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7. (A Roman Boat Race)
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15. {(Tanagra teracotta group)
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Julian Treuherz, Victorian Painting, Thames and Hudson, 1993. pp.6-7.

Decorative art, 1869: Slightly revised in 1879; originally delivered at University College.

Old and new art. May 1872: A lecture delivered at the Royal Institution.

Systems of art education: October 1871: Address delivered at the opening of the Slade School of Fine Art.
Value of prizes: 1872: From a lecture given at the end of the first session of the Slade School.

Modern Painters, vol.2, ch.2. 1843-60.

Modern Painters, vol.2. ch.3. pp.11-12.

F. Turner, The Greek heritage in Victorian Britain, Yale, 1981. pp.43-44.
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Report of the Commissions on the Site for the National Gallery; with Evidence, Appendix and Index, 1857,
Session 2, XXIV. p.2494,

w Sir Edward John Poynter, When the World was Young, 1892, oil on canvas, 76.2 x 120.6cm (30 x 47 1/2 inches.):
Exhibition: Royal Acedemy,1892. no.256.; Provenance: George A. Scott, Felixstowe, Suffolk (- 1971); soled at Garrod
Turner, Woodbridge, Suffolk (1971.02); Leger Galleries ( - 1971. 03.29); Meitetsu Department, Nagoya (1972); Art
Museum in Aichi Culture Center, Nagoya (1972); Bibliography: The Magazine of Art, 1893. pp.84-85, Christopher
Wood, The Dictionary of Victorian Painters, 1971. Antique Collectors' Club, Suffolk. p.130, p.351.

The Magazine of Art, Cassell and Company Ltd., London, 1893. pp.84-85.

IRER SRS SRR R B DIN QY REKAQ D The New Cambridge Bibliography of English Literature,
vol.4, 1972. p.577. 1 +0° EfEHXQEo”

When the World was Young:

(12)(11)

Two girls in robes of amethystine hue/ Play on the pavement with their knuckle-bones/ A third sleeps sweetly on
the carven stones/ Against the mountains, everlasting blue:/ A bath as clear and cool as morning-dew/ The faintly-
tinted marble softly tones./ Youth, Dawn, and Spring were seated on their thrones,/ And reigned triumphant when
the world was new./ Our jaded eyes are rested by the peace/ Which fills the court; and, envying, gaze across/ The
shadow, that the centuries have flung,/ At that fair time ere gladness had to cease/ To make more room for pain
and toil and loss-/ That happy morning when the worl was young.

m J. Ruskin, Academy Notes, vol.14, p.273.
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Arts as Illustrated in the Ruskin Museum, in The Studio 8, no.42, 1896. p.249.; Anna Brownell Jameson A & B
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5} William Gaunt, The Aesthetic Adventure, 1967.
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DNB: Dictionary of National Biography, 1912-21, pp.439-441.
DNB

(21)(20)(19)(18)(17X16)(15

L. Havemeyer, Sixteen to Sixty. Memoirs of a Collector, New York, 1961. p.256.

S. Henry, Paris Days and Evenings, London, 1894. p.266.

G. Tinterow, N. Norton, "Degas aux expositions impressioniste," in H. Loyrette ed., Degas inedit, Paris, 1989.
p.327.
w E. Duranty, "Exposition Universelle. Les Ecoles etrangeres de peinture," Gazette des beaux-arts, per.2, vol.18, ~
1878. p.315. &2

ibid., p.316.
T. Reff, "Some Unpublished Letters of Degas," Art Bulletin, 50, no.1, 1968. p.89.
V. Fournel, Les Artistes francais contemporains, Tours, 1884. p.viii.
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