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73 D 3 Christ’s arrest, trial, and torture

73D 342 Judas is disemboweled after a fall
343 Judas hanging himself ®
344 Judas’ punishment in hell ®
345 chief priests buying the potter’s field
73D 35 tortures of Christ ®
73D 351 flagellation by soldiers, Christ usually tied to a column &
(Mt. 27:26; Mk. 15:15; Jo. 19:1)
3511 preparations for the flagellation
35 12 Christ with wounds caused by scourging ®
35 12'1 Christ on the whipping-post (after the flagellation) &
3513 Christ collecting his clothes &®
73.D 352 the crowning with thorns: soldiers with sticks placea g

thorny crown on Christ’s head (Mt. 27:27-31;
Mk. 15:16-20; Jo. 19:2-3)

35 21 preparations for the crowning
3522 head of Christ with crown of thorns
73D 353 mockings of Christ, who may be blindfolded ®
3531 in Caiaphas’ palace he is mocked by Jews
(Mt. 26:67-68; Mk. 14:65)
3532 in Pilate’s palace he is mocked by soldiers
(Lk. 22:63-65)
73D 354 Christ resting after his tortures, ‘Herrgottsruhbild’ ®
‘Christus im Elend’ 73 D 52
73D 355 Christ in prison (alone) ®
73D 36 Pilate showing Christ to the people, ‘Ostentatio ®

Christi’, ‘Ecce Homo’ (Jo. 19:4-6)
choice between Christ and Barabbas 73 D 32 31 1
361 Christ alone (also called ‘Ecce Homo”)
Man of Sorrows 73 D 73

73D 37 Christ, lying on or dragged across a flight of
steps, is maltreated in Pilate’s presence (breaking

of the reed)
Scala Santa 11 D 43 5

for KEY to division 7 see p. 267

225

(1. ICONCLASS System 7, Amsterdam 1981 & D —F (p.225)
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) SEXRURD ORI Ex HaxiRs (Nature) (I)

i3

20 'Natura' (allegorical figure or scene; or as Diana of Ephesus, with many breasts) ; 'Natura' (Ripa)
21 the four elements, and ether, the fifth element

22 natural phenomena

23 time

24 the heavens (celestial bodies)

25  earth, world as celestial body

26 meteorological phenomena

29 surrealia, surrealistic representations

RECERERNEHY KMNOR2NNY D 2S00 R0 QIR
= A

=R ROQLoU [E ([Ripal wEAM! [V 10I<IR€10°) ifixﬁ%mm?%%:.t‘ﬁﬁ
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f
AP O 2007 B’ (25 earth, world as celestial body) SEXERI" XKE-Q 40 L1450

250 'Mondo, 'Machina del mondo' (Ripa)

25 A maps, atlases

25 B continents represented allegorically

25 C geological phenomena

25D rock types; minerals and metals; soil types

25 E  geological chronological division; historical geology
25 F animals

25G plants; vegetation

25 H landscapes
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251
25K
25L
25M
25N

cityview, and landscape with manmade constructions
landscapes in the nontemperate zone, exotic landscapes
cities represented allegorically or symbolically

the Seven Wonders of the World

fictious countries

MRIEHQELR LW —~LoZzOAwnnT NaA NP Y D 2 QKM WEOR AV O ARTN TN
WEEL® #IEH (25 Fy 17 (animals) AMEEARRT WRLUZEO (25 FF> 7 (fabulous animalsy v

A A JOIKLI e WA NN Y D 2 ZL [Xib] WEEPeUP HVEEXNKBEEQ FwEE
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¢25 Fanimals) V2 oXKRUOZW & | EOOEmEXRwIZO W 2e®

2511
25F2
25F3
25F 4
25F5
25F6
25F7
25F 8
25F9

4R |

groups of animals
mammals

birds

reptiles
amphibians
fishes

lower animals
extinct animals

misshapen animals; monsters

PV R0ERT - UR I IVKEUREOEWESHT® # 0 REFIC HEM @’

(the Flagellation of Christ) N Z 0 HEWERESHOUFORE WD (73D 351 80K} J-84n K

BIEIW IR At ) A L4507
7 = Bible
73 = New Testament
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73D = Passion of Christ

73D 3 = Christ's arrest, trial and torture

73D 35 = tortures of Christ

73D 351 = flagellation by soldiers, Christ usually tied to a column
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71 F 21 87 1 Abimelech's soldiers imitate him in cutting boughs from the trees with an axe

HEREHUREHEPQUE" N XK QEIELWEZEhe ) WM T KQHinao K < OIS
0 Ik 4 X = 450°

BISE VR 0 h 4 X <

7 Bible

71 Old Testament

71F the time of the Judges

71F2 Judges 6-12

71F 21 the time of Gideon (Jerubbaal) << the book of Judges

71F218 the story of Abimelech, king of Schechem (Judges 9)
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oath

0

O bona crux

Andrew adores the cross ('O bona crux’) 73 F25 34 2

oak

St. Boniface cutting down an oak-tree 11 H (BONIFACE) 43

St. Louis IX giving justice beneath the oak of Vincennes 11 H (LOUIS IX) 44

trees (with NAME)25G 3 (.. )

the idols (and ear-rings) are hidden under an oak at Shechem 71C 32511

the angel of the Lord, sitting under an oak-tree, appears to Gideon, who
is usually shown threshing wheat 71 F 21211

Absalom, put to flight on a mule, remains hanging by his hair in an oak-
tree 71H 84 9

the Golden Fleece, hanging on an oak-tree, is seized by Jason 94 A 46 1

Aeacus standing near an oak-tree with a swarm of ants in it, begs Jupiter
to repeople his kingdom 95 A (AEACUS) 611

Erysichthon fells an oak consecrated to Ceres 95 A (ERYSICHTHON) 41

Aeetes hangs the Golden Fleece on an oak in a grove sacred to Mars
95 A (PHRIXUS) 35

after having reached extreme old age, Philemon and Baucis are changed into
an oak and a lime-tree whose boughs intertwine 97 A 4

for murdering Orpheus, the Thracian (Ciconian) women are changed into
oak-trees by Bacchus 97 AA 8

oar

attributes of St. Julian the Hospitaller see 11 H (JULIAN)
oaring, sculling 46 C 23 23

oasis

oasis 25 K161
the Israelites come to the oasis of Elim, where they find twelve springs
and seventy palmtrees 71 E 12 42

oath

see also swearing

oath 'more Judaico’ (Jew before court, swearing humiliating oath) ~ anti-
semitism12A 931

Frigg, wife of Odin, takes oaths from all creatures, as well as from fire,
water, metals, trees, stones and illnesses, not to harm her son Balder;
she leaves out the mistletoe 12 LL13 (FRIGG)3:25G 1

new ruler taking the oath 44 B 16 41

revolutionaries taking the oath 44 F511

swearing an oath (with two fingers raised) 44 G151

hand touching beard (swearing an oath) 44 G1511

woman touching her braids (swearing an oath) 44 GG 15 11

taking the oath ~ military service 45 B 251

breaking of an oath ~ military service 45B 2511

Oath 57 A 6142

Eliezer taking the oath: Abraham sends him to his relatives in Mesopotamia
to find a wife for Isaac 71C211

Saul's oath: a day of fasting 71 G 23

the people assemble in Jerusalem; they offer sacrifices and take the oath
that they will worship only God 71L1312 2

the Jews take an oath to put aside their foreign wives 71R 22 5

963

42, ICONCLASS Alphabetical Index F-O, Amsterdam 1985 & ) —F{ (P.963)
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73D 35 tortures of Christ

73 D 34 4 Judas’ punishment in hell
Réau II (2) 443

73 D 35 tortures of Christ
Donati, Miniatura, 588 s.v. Gesi percosso
J. Marrow, ‘Circumdederunt me canes multi’; Christ’s tormentors in Northern
European art of the late middle ages and early renaissance, Ar Bull.
59(1977)167-181
W. H. Beuken, Passietonelen en middeleeuwse volksdevoties, Fs. Cornelis
Gerrit Nicolaas de Vooys, Groningen 1940, 9-19
B. Bagatti, Il museo della flagellazione in Gerusalemme, Gerusalemme 1939

73 D 351 flagellation by soldiers, Christ usually tied to a column
Donati, Miniatura, 572 s.v. Flagellazione di Cristo - Kirschbaum II 127 -
Knipping (2nd ed.) 523 s.v. Flagellation of Christ = Réau I1(2) 451 — Schiller I
76

L. Borgo, New questions for Picro’s ‘Flagellation’, Burl. Mag. 121(1979)546 - 553
T. Gouma-Peterson, Piero della Francesca's Flagellation. An historical inter-
pretation, Storia dell’arte (1976) No. 28, 217-233

M. Aronberg Lavin, Piero della Francesca: The Flagellation, [London 1972)
M. Aronberg Lavin, Piero della Francesca's ‘Flagellation”: the triumph of
Christian glory, Art Bull. 50(1968)321-342

P. Murray, A note on the iconography of Piero della Francesca, Fs. Ulrich
Middeldorf, Berlin 1968, 175-179

B. Bruni, La Sacra Colonna della flagellazione in Santa Prassede, Capitolium
35(1960)No. 8, 15-19

A. de Leiris, Manet’s ‘Christ scourged’ and the problem of his religious
paintings, Art Bull. 41(1959)198-201

M. Meiss, The case of the Frick Flagellation, Journ. Walters Art Gall. 19/20(1956 - 1957)
43-63

M. Schapiro, On an Italian painting of the flagellation of Christ in the Frick
collection, Fs. Lionello Venturi, Roma 1956, [ 29-53

C. Gilbert, On subject and not-subject in Italian renaissance pictures, Art Bull
34(1952)202-216 (i.p. 208)

E. H. Gombrich, Piero della Francesca, Burl. Mag. 94(1952)176-178 (see also
Idem, Journ. Warburg Inst. 22(1959)172)

~ typology

BP, Cornell 98 (No. 36) (Achior is tied to a tree 71 U 33 31; the princes cast
Jeremiah into a dungeon 71 O 76 62 6), 295 (the law of the forty stripes
12 A 27 (Deut. 25:2-3): 44 G 37 3; the princes smite Jeremiah 71 O 76 62 6),
295 (Cain kills Abel 71 A 82; death of the seven Maccabean brothers and their
mother 71 Z 36); 295 (Lamech beaten by his wives 71 B 15 21; flagellation of Job
by his wife 71 W 531) - CC, RDK IIl 846:87 (Jeremiah is tortured
71 O 76 62 2; Achior is tied to a tree 71 U 33 31) - SHS, Breitenbach 182
(Achior is tied to a tree 71 U 33 31; Lamech beaten by his wives 71 B 15 21;
flagellation of Job by his wife 71 W 53 1)

239

[{3. ICONCLASS Bibliography 7, Amsterdam 1982 £ D 8 (p.239)
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71F 2187  the tower of Schechem
71 F 21871 Abimelech's soldiers imitate him in cutting boughs from the trees with an axe
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T REMEEOLM I wRrn w298 (A poddess showing a herd of bulls to an old peasant? (3EXE
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EERAWSNE) (FHo) W8 (goddessd (&FE) <bull> () {peasant) (FE) HUw2INHY
AR D DX VRE U bull) SREHSKE (Pasiphae> (INTH) SREER B

RO ZE@DURHAURLRC DARSWNKHERINTHE FURLE0 IROEFHWERWH e
£ e D KUKV QEWIhe 0 ERY (He)? —mocroamnnn g @B U R eEE (Pasiphae
confides her unnatural passion for the bull to Daedaulus)? (& % 0~ U ¢ @ KM EEEwE T NI H) 187
QESMQEMBEINQHULAWRL — OV Z10° #4” RN SNDNN T —NEQREAU QO Z S+ O E

s 2 UEOad ORISR TANTIHEG Aco:::ﬁv (YE554) @@ 21 (indicating? (LK) &N
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ZAP0&UAH0° T RIEHQENT HOQUAMEGHE XUEKEHHOE NS ERXERMRTEE
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95 B (PASIPHAE) 211
B. XVI 36 (Leon Daven [Master of LD]): Pasiphae confides her unnatural passion for the bull to Daedalus

B QYEHVE ORI K Q0L 80

95 B (PASIPHAE) 211

B. XVI 36 (Leon Daven [Master of LD]): Pasiphae confides her unnatural passion for the bull to Daedalus (26
A/26A32/31A25552:95A (DAEDALUS)>

(1I8)%2 (26 A> B <{clouds> 248" (26 A 32> ¥ {(nimbus> 810" w42 (31 A 25552 ¥ {index
finger forward, pointing, indicating> {2481@")
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[31A25551 index finger upwards]

B. XV. 426.73 (Adamo Ghisi [Scultori], after Michelangelo): Young man seated with a
child < 11162 (ELEAZAR) : 31 A 25551 / 11162 (MATTHAN) >

B. XV. 25.4 (Anonymous): John the Baptist in the desert <73 A18:31A25551>

B. XV. 67.2 (Gian Giacomo Caraglio, after Raphael): The Annunciation, with God the
Father <73A522:31A25551:11C23/47H3511>

B. XIV. 292.384 (Marcantonio Raimondi, after Raphael?): Young man with a lantern
(11 H (JOHN THE BAPTIST): 41 B33:31 A25551:31A247:4712131/11Q71
2>

B. XIV. 279.366 (Marcantonio Raimondi, after Raphael): The old shepherd and the
young man <49E 122 /49D5112/49D 51 11>

B. XV. 446.31 (Diana Ghisi [Scultori], after Giulio Romano?): The archangels Michael,
Gabriel and Raphael adoring the Madonna and Child <11 F5:11FF441/11G 182
31A25551>

B. XV. 127.62 (Giulio Bonasone, after Parmigianino): The vision of S. Jerome (11 F 5:
11 FF 44 1 /11 H (JOHN THE BAPTIST) : 31 A25551 /11 H (JEROME) 34 : 31 A 23
‘m

B. XIV. 326.423 (Marcantonio Raimondi, after Francesco Francia?): Young mother
talking with two men <42A3:31AA2351 (+2) /31D 12:31A25551:31A25552>

[7. <31 A2555 1 index finger upwards> (24 A {E&O 3
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MSIET” BHE (The sign of the ram) (H-Q10) VR IWHL (Hwo)® A —x~R—QFHY WV~
Hel” EEEUQ ZVHEESWANHBENRIEWRI 24 2° IERQ RN Z B RmIRWEIT ) 3T
WEEDFANUEEPOMAUPRRR RSCEESERVEC (o) +)QEMQHISESET" Uantern)
(F-ELNAN)T ram> (3)7 damb> (h#) WOV <(nude young man) (BEQHITER) tU4gie° {lantern
A SRR —O0ZO <N QFIFIVEEAON = - P—D DU Y’ Hsem I UED” (Lantern
for the Lord> (B{ 8V#0X) VIrREARRORe (HE2)° HMWERSIMWEeAN” m a1 1eRE

X8R IBER) VEBRIMIW0 (HED)° LNV KEWER-Fe” $EER
OHERE LB BEQRIVELR RO VWt RER PR $RIEQHBWE N0 U BRI
e

f, >
,[‘.
&)
7
7
=
Yj"
7
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]
DT UL D — P QEEVHHWCRIMO N U — = DWW 210° W20t GRLHEm I &
REE U HAN- ORBEHOXT | HREN\ ST e (HY)° U4 1)QnsE
UR ool F-QEo80°

73A18

B.XIV, 292-93, 384 (Marcantonio Raimondi) : John the Baptist in the wilderness, usually accompanied by a lamb
(31A25551:41B33:4712131>

(tJ02¥7 (31 A25551> " (index finger upwards> 482" <41B 33> " (lantern)” <4712131> ¥°
(ram) {~480°)

it‘4yfvazﬁﬂcﬁb,Wﬁmim&wmttb‘MM%Lth%%EﬁMT<5%ﬁ#&6On
ReONE N = SNUEDI T RR N N - Rn—d (Giovanni Jacopo Caraglio, ca.1500-1565) L!6@
HADNA—DTARNLBEOHEL” WRUBNN-I[4 - & - =2 N= (Antonio da Trento, active 1527) 1!
W RONXA—-DKEQLEEMRRR (Ho” K2) UD MR-y 0 g4 O WENRSWIWY 2
07 Db d—ort” Q0B (Martyrdom of St.Peter and St.Paul> (B¥ =0 VEIZ DD QER) VO 2 10°
VIR HOEHRBER VL LM O (HR)° MOLHEREYOERY —~00Z0a<nng
{martyrdom of St.Peter and St. Paul>) S@HFE VB RFORTEIV I BY -DVEI DD YO 2 vO I
BEE-QEolEe”
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73F216 martyrdom and death of Peter
73F 2164  Peteris led to this execution by four soldiers; his last prayer
73F 2242  Peter and Paul meet (and embrace) just before thier execution

73F 2165  Peter crucified upside down

73F 224 martyrdom and death of Paul
7312243  the beheading of Paul: maybe three fountains spring from his head
73F 22431 Paul prays before his beheading

SrWEIVIDEN 20 Y WBERXI-0 VRO’ | < <RU»LEHUERW DRSS Saudi
AU IR O2 e A OV IEIKOE<SEUM I NCRERIARIM I VR MSRI<IEY
L0 EWIRS LA CEEWR e R FEUEHUEWO SR J0E<QERSRT EEVR

DR’ B¢ DV DDQ! <GB FHSEUNOWE IR’
[

o
#40 MHOESRERCDO LTS L 2L O RE
—OOZOACNN Qe | QOTEN” W RIORREOWIeUn MXKIRYNKD o KEREL

AHSEAAWEE D 250 ) AR SOV QAKX AR D oK IEgST) ) HEER S E Sl
07w’ @B Ol 200 20t )00 QIR A LY HEEWw | M N &R
AL O ROQT 2N F Il — N UENRIEQKITSHEY” (Martyrdom of St. John and St. Paul
KQER) LWVIoHAURLRR Y ENS
o )

EXHUQEBLAN Y BEQKELESR

(brother-saints Giovanni e Paolo)> (8¢m IS DR
(St. John) swm IsxR4Hm IR IREWV I OIRE

Lt 0 RIEHBR-QRS

I

I

11 H (JOHN & PAUL) 6
B. XV. 71.8 (Giovanni Jacopo Caraglio, after Parmigianino): martyrdom of Sts. John & Paul

B. XII. 79.28 (Antonio da Trento, after Parmigianino) : martyrdom of Sts. John & Paul
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E a2 (A winged woman seated, raising her arm to shield Saturn from the last rays of the sun> (EQ
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2 (sleeping man> (EQR) 4907 HROQRIEHKI OB (winged) U4 0O WHEELL R LoBIOL
RBLR" (Sleep> (Bo (EoQEE<#)) = (Hypnos 92 N 5 (story of) Hypnos (Sleep) and his brother
Thanatos (Death))> (U AT™NAK (HoQE) UWORERRA-K) bEE@ )L O udni v QIR (92
N 54 51 Iris visits Hypnos on Alcyone's behalf> (N2 A4 QL QU U AN KRS0~ K) WmEaT "
WRUA O NBN LB 2| QIFE) 1 B N SHEDIe® v K <3 D ST Q KEY
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The goddess entered, and brushed aside with her hands the dreams that stood in her way. Immediately the
god's dwelling was filled with the shining gleam of her bright raiment, and Sleep himself struggled to lift his
eyes, languid and heavy with slumber. Again and again he fell back and, as his head drooped, his chin nodded

against his breast. (Ff55)
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92 N 54 51 Iris visits Hypnos on Alcyone's behalf
92 N 54 Hypnos (Somnus) , Sleep

31B10 personofication of sleep

93 G the House of Sleep

92 N 54 51
Zerner 72 (Antonio Fantuzzi, 1544): Iris visits Hypnos on Alcyone's behalf <92 N 54 : 31 B10:93 G : 95 B
(ALCYONE & CEYX):92H 39 1>

49



ENIY]
ukéifiﬁﬁé)ﬁﬂ%ﬁbf =g
AR BEORUIN—n QHED HEPR
uﬁmﬁﬁﬁﬁ%ﬁﬁﬁﬁaaé MROQEE
N A S QEESINY vt 2000 64 EHE Q TR
%f&h\ﬁﬂ%K:iE£T56ﬁ WOE
MO 043" [IEESS N — X WEERQUAQUD Rl SNAN N T — U Ra@ Ak D AN L))
KHUESTHFREWRMIRER” BYORTANONNT —URQBHERH | QeI xNh—AM N .
R UBEEAURT N T NN N T — URAaQIIE Q K 4 SEDE40 0 V400N w4’ S
SHENHER NI D AW LA O A oLy JEERSFECLUQRER Y AR D & KL
VLA O RO LIERRTELSOVELL0T REUE Y L0 UERY QRIS wv QIIESE
FuRi 2oNR" EEEXQUERRAORIE 4910 280 H R ORFHUNTRELR OV FRONAXAT

2 (MM BES-RERPOEE) UREe AR D KESHwg
B O(ER) I - £ BEE  HE - BTS00 2 HEED v
B 0AVA —aBQRVERTNSE—ATNQh—& « N—
FHUEHQLL OV LRI Q RS A0 1 L A O B sk
FEERHUMNZIWE | EwRe- U WRIFIS 40

AS TEUHNEANKIWEEOSMEVH VU SOHRITOR0IOCUEQR0® s TEug
HEE - FHEXRSECREI L4 XEEQRARLIVR UL 7/r®xt:o {9 46 SR QN
EWXEOM RO FUDKOHEUROWVHEEOYDOR WY 2 0oXER” IR0 S HED U RS+ 1000
RTAUR O 210U R0" BREEE 1484 SR 3K 18 erganLﬁbaﬁe REQREL 4O
HEEFERLSIQDLOHI K OER0IBITHL & & QOEIKT EHSUREOREL VL9074
7 HERORZ S WS LR TR LR 2 n” EIE NI Q ESNETE D SR 0" wWQEEE 1)
RIS Z S O {24

O AHEE T O FEEHDRIORPORB LY DR MQREIIRIH g %
NR— AT N QEEWH :
PR UMMEMREY L0 L BT GRELE - XE - BREZH) VI OREQNANN T Nl O @K 4 1
ImEIEE D AU S RIER 00 [EE] WEHA 0REQRR DDLU MIION A K QRE i
F D008 N MR LabHE O W38 24807 U UEREARQH UBKER L0040 UEIQRIQ Ml &R
BEOHNQCEOHRTESL NN K I 2 ORI 243 2° | 4R° Lot oHE U 4o~ Nk P axQM
Y REHWHE O 200" MAYH — 2 WEHEeH 0L 0 17 IO RINT S — B 4010 V)
L£0EU O 2 W QEFE WS TRIVER V00 20 TEWE O v 210° HMVREK 40’ 4n o112 T
HWEOQHBUAeTAR Y AKX Yo I RIEL0QEEUIEN00S ¢ AR VELD 210

50



3

9

11 10

"

H. van de Waal, ICONCLASS an iconographic classification system, 17 vols., North-Holland Publishing
Company, Amasterdam/Oxford/New York 1981.

2. Bakewell (a.0.), Object, Image, Inquiry: The art historian at work, Santa Monica, 1988, p.147.

AR L TN AN T —UESe~NIR D A XY A Pigler, Barockthemen. Eine Auswahl von
Verzeichnissen zur Ikonographie des 17. und 18. Jahrhunderts, Budapest 1974 83vols. 249 ].D. Reid, The
Oxford guide to classical mythology in the arts, 1300-1990s, New York/London 1993. {~38:@°

F. Garnier, Thésaurus iconographique. System descriptif des représentations, Paris 1984, + 1€ N i 18”7
NN N KXEIQ T — & X NS [nventaire General EQ NN NN Y —QRAVUELRW 20" D,
Piot & F. Bergeaud, "Recherches iconographiques automatisees sur les bases documentaires du Ministére
de 1a Culture," in: H. Rouit & J.-P. Dubouloz (eds.), A I'écoute de l'oeil. Les collections iconographique et les
bibliothéques. Actes du colloque organisé par la Section des Bibliotheque d'Art de I'IFLA, Geneve, 13-15
mars 1985, Munchen 1989, pp.279-290.

Irving Lavin, in: L. Corti & M. Schmitt (eds.), Automatic processing of Art History Data and documents. Pisa,
Scuola Normal Superiore, September 24-27, 1984. Proceedings, Pisa 1985, p.529.

Bartsch XVI, p.319, n0.36.: H. Zerner, Die Schule von Fontainebleau. Das graphische Werk, Wien 1969, p.46,
no.L.D. 93.

HORERUHUEEMINS N — X UReNEN W E" F.A Wright, Lemprieres classical
dictionary of proper names mentioned in ancient authors, London 1949, p.449, s.v. Pasiphae.

L.H. Schoemaker, The Engravings of Marcantonio Raimondi, Spencer Museum of Art: Lawrence 1984. pp.84-
85. cat.no.16. B.XIV, 292-93, 384; P.VI, 36,230; D.178.

B.F. Davidson, Marcantonio Raimondi, The Engravings of his Roman Perios, Radclilf College, Harvard
University: Cambridge MA 1954. p.192.

ICONCLASS Bibliography 4-1, Amsterdam 1975, p.21, under 41 B 33.

Gospel of John 5:35. J. Marrow, "John the Baptist, lantern for the Lord: new attributes for the Baptist from the

51



12

13

18 17 16 15 14

19

20

21

Northern Netherlands," Oud Holland 83 1968, pp.3-12.
R. Guttuso & A. Ottino della Chiesa, L'opera completa del Caravaggio, Milano 1967. (Classici dell'arte 6),
pp.92-93, n0.39. S. John the Baptist, (Musei Capitolini, Rome) and no.40. The Rest on the Flight into Egypt,
(Galleria Doria Pamphili, Rome)

D. Landau & P. Parshall, The Renaissamce print 1470-1550, Yale University Press: New heaven and London
1994. pp. 154-157., pl. 161, 162.

J. de Voragine, Die Legenda Aurea, Heidelberg 1979, p.433.

FONK -k - DR N (BEFEIFR) [ ,.n.fm B <MER | KLR3P8 BH{GHE LT
FANRK -k - DN (EESEIER) BES

J. de Voragine, op. cit., p.423.

The French Renaissance in Prints from the Bibliotheque National de France, (exh. cat.) Grunwald Center for
the Graphic Arts University of California: Los Angeles 1995. p.78. fig.22.

Homer, Iliad 14.203f., 14.271ff., 15.221ff.; Hesiod, Theogony 137-210, 168-82, 453-91; Works and Days 169If.;
Pindar, Olympian Odes 2,700ff.; Orphic Hymns 13.; Apollonius Rhodius, Argonautica 2.1231-41.; Virgil,
Aeneid 7.180f.; Horace, Epodes 16.63.; Ovid, Metamorphoses 1.89-116, 2.676, 6.126; Fasti 4.197If.
Apollodorus, Biblioteca 1.1.102.1.

Ovid, Metamorphoses, Harmondsworth 1979, p.262.

TOTREX (BRHIR) [RERE (1)) oEXE | L9 | 50— | S

52



